
06/18/25 HP308: Contemporary Spanish Cinema | University of Warwick

HP308: Contemporary Spanish Cinema View Online

  

Acevedo-Muñoz, Ernesto R. 2007. Pedro Almodóvar. Vol. BFI world directors. London: BFI.   
Allinson, Mark. 2001. A Spanish Labyrinth: The Films of Pedro Almodóvar. London: Tauris.   
Almodóvar, Pedro, Agustin Almodóvar, José Arroyo, José Luis Alcaine, José Salcedo,
Bernardo Bonezzi, Fernando Guillén, Carmen Maura, María Barranco, Antonio Banderas,
Julieta Serrano, Rossy de Palma, Lauren Film (Firm), and Deseo, S.A. 2006. ‘Women on the
Verge of a Nervous Breakdown’.    

Almodóvar, Pedro, and Carmen Maura. 2004. ‘What Have I Done to Deserve This?’    

Almodóvar, Pedro, Carmen Maura, Félix Rotaeta, Eva Siva, and Alaska. 2006. ‘Pepi, Luci,
Bom’.    

Amenábar, Alejandro, Alejandro Amenábar, José Luis Cuerda, Fernando Bovaira, Mateo Gil,
Eduardo Noriega, Penélope Cruz, Chete Lera, Fele Martínez, Najwa Nimri, Summit
Entertainment, Artisan Entertainment (Firm), and Sogetel (Firm). 2007. ‘Open Your Eyes:
Abre Los Ojos’.    

Amenábar, Alejandro, Jose Luis Cuerda, Mateo Gil, Ana Torrent, Fele Martínez, Eduardo
Noriega, Tartan Video (Firm), and World Cinema Limited. 2001. ‘Tesis: [Thesis’.    

Anon. 2003. ‘Women in Spanish Cinema: "Raiders of the Missing Mother”?’ Cineaste.    

Anon. 2004. ‘Studies in Hispanic Cinemas’.    

Anon. n.d.-a. ‘Alatriste [DVD] (2006) (Spanish Import)’.    

Anon. n.d.-b. ‘Cineaste’.    

Anon. n.d.-c. ‘Dossier on Spanish Avant-Garde Film in Experimental Conversations’.
Retrieved
(http://www.experimentalconversations.com/issue/autumn-2008-spanish-avant-garde-film/
).    

Anon. n.d.-d. ‘Ferpect Crime [DVD]’.    

Anon. n.d.-e. ‘Film of the Week: Blancanieves | BFI’. Retrieved
(http://www.bfi.org.uk/news-opinion/sight-sound-magazine/reviews-recommendations/film-
week-blancanieves).    

Anon. n.d.-f. ‘Flores De Otro Mundo/Flowers From Another World [1999]’.    

1/7



06/18/25 HP308: Contemporary Spanish Cinema | University of Warwick

Anon. n.d.-g. ‘Issue 46  Senses of Cinema’. Retrieved
(http://sensesofcinema.com/issues/issue-46/).    

Anon. n.d.-h. ‘José Luis Guerín Collection - 4-DVD Box Set ( Innisfree / Tren de Sombras /
Unas Fotos En La Ciudad de Sylvia ) ( Innisfree / Train of Shadows: The Specter of Le Thuit
/ Some Photos In the City of Sylvia )’.    

Anon. n.d.-i. ‘Mataharis (2007) [DVD] (Spanish Import)’.    

Anon. n.d.-j. ‘Pablo Berger: “A Movie’s like a Paella, You Put All of Your Obsessions in
There” | Film | The Guardian’. Retrieved
(http://www.theguardian.com/film/2013/jul/11/silent-film-blancanieves-pablo-berger-intervi
ew).    

Anon. n.d.-k. ‘Solitary Fragments ( La Soledad ) [ English Subtitles ] [DVD]’.    

Anon. n.d.-l. ‘Take My Eyes [2005] [DVD]’.    

Anon. n.d.-m. ‘The Legend of Time ( La Leyenda Del Tiempo )  ( La Llegenda Del Temps ) [
English Subtitles ] [DVD]’.    

Anon. n.d.-n. The Miracle of P. Tinto ( El Milagro de P. Tinto ) [DVD].    

Anon. n.d.-o. ‘The Orphanage [DVD]’.    

Anon. n.d.-p. ‘The Oxford Murders [DVD]’.    

Anon. n.d.-q. ‘The Sound of Fear in Recent Spanish Films’. Music, Sound, and the Moving
Image 4(2):197–211.    

Anon. n.d.-r. ‘Welcome Mr. Marshall ( ¡Bienvenido, Mister Marshall! ) ( Bienvenido Mr.
Marshall )’.    

Begin, Paul. 2009. ‘Regarding the Pain of Others: The Art of Realism in Icar Bollan’s <I>Te
Doy Mis Ojos</I>’. Studies in Hispanic Cinema 6(1):31–44. doi: 10.1386/shci.6.1.31/1.    

Berger, Pablo, Alfonso Vilallonga, Maribel Verdú, Daniel Giménez Cacho, and Angela
Molina. 2013. ‘Blancanieves’.    

Besas, Peter. 1985. Behind the Spanish Lens: Spanish Cinema under Fascism and
Democracy. Denver, Colo: Arden Press.    

Buse, Peter, Núria Triana-Toribio, and Andrew Willis. 2012a. The Cinema of Álex de La
Iglesia. Vol. Spanish and Latin American filmmakers. Paperback edition. Manchester:
Manchester University Press.    

Buse, Peter, Núria Triana-Toribio, and Andrew Willis. 2012b. The Cinema of Álex de La
Iglesia. Vol. Spanish and Latin American filmmakers. Paperback edition. Manchester:
Manchester University Press.    

Cuerda, José Luis, Rafael Azcona, Fernando Fernán Gómez, Manuel Lozano, Uxía Blanco,
Alejandro Amenábar, Manuel Rivas, Miramax Films, Sogetel (Firm), Miramax Home

2/7



06/18/25 HP308: Contemporary Spanish Cinema | University of Warwick

Entertainment (Firm), and Buena Vista Home Entertainment (Firm). 2000. Butterfly.
Burbank, Calif: Miramax Home Entertainment.    

Davies, Ann. 2009. ‘Woman and Home: Gender and the Theorisation of Basque (National)
Cinema’. Journal of Spanish Cultural Studies 10(3):359–72. doi:
10.1080/14636200903186913.    

Duncan Wheeler      Duncan Wheeler. 2012. ‘The Representation of Domestic Violence in
Spanish Cinema’. The Modern Language Review 107(2):438–500.    

Elsaesser, Thomas. 2005. European Cinema: Face to Face with Hollywood. Vol. Film culture
in transition. Amsterdam: Amsterdam University Press.    

Epps, Bradley S., and Despina Kakoudaki. 2009. All about Almodóvar: A Passion for Cinema
. Minneapolis: University of Minnesota Press.    

Erice, Víctor. 1993. ‘The Spirit of the Beehive’.    

Erice, Víctor, Ana Torrent, Isabel Tellería, and Fernando Fernán Gómez. 2003. ‘The Spirit of
the Beehive’.    

Evans, Peter William. 1999. Spanish Cinema: The Auteurist Tradition. Oxford: Oxford
University Press.    

Evans, Peter William and British Film Institute. 1996. Women on the Verge of a Nervous
Breakdown =: Mujeres al Borde de Un Ataque de Nervios. Vol. BFI modern classics.
London: British Film Institute.    

García, Esther, Pedro Almodóvar, Penélope Cruz, Carmen Maura, Lola Dueñas, Blanca
Portillo, Yohana Cobo, Chus Lampreave, Antonio de la Torre, Carlos Blanco, Deseo, S.A.,
Canal+ España (Firm), Spain. Ministerio de Cultura, and Televisión Española. 2007.
‘Volver’.    

Goss, Brian Michael. 2014. ‘Te Doy Mis Ojos (2003) and Hable Con Ella (2002): Gender in
Context in Two Recent Spanish Films’. Studies in European Cinema 5(1):31–44.    

Graham, Helen, and Jo Labanyi. 1995a. Spanish Cultural Studies: An Introduction : The
Struggle for  Modernity. Oxford: Oxford University Press.    

Graham, Helen, and Jo Labanyi. 1995b. Spanish Cultural Studies: An Introduction : The
Struggle for  Modernity. Oxford: Oxford University Press.    

Hallam, Julia, and Margaret Marshment. 2000. Realism and Popular Cinema. Vol. Inside
popular film. Manchester: Manchester University Press.    

Hopewell, John. 1986. Out of the Past: Spanish Cinema after Franco. London: BFI Books.    

Iglesia, Alex de la. 1998. ‘The Day of the Beast’.    

Iglesia, Álex de la, Andrés Vicente Gómez, Jorge Guerricaechevarría, Carmen Maura,
Eduardo Antuña, María Asquerino, Lola Films (Firm), Antena 3 Televisión, and Vía Digital
(Firm). 2002. ‘La Comunidad =: Allein Unter Nachbarn’.    

3/7



06/18/25 HP308: Contemporary Spanish Cinema | University of Warwick

Iordanova, Dina, David Martin-Jones, and Belén Vidal. 2010. Cinema at the Periphery. Vol.
Contemporary approaches to film and television series. Detroit: Wayne State University
Press.    

Jordan, Barry. 2012. Alejandro Amenábar. Vol. Spanish and Latin American filmmakers.
Manchester: Manchester University Press.    

Jordan, Barry, and Mark Allinson. 2005. Spanish Cinema: A Student’s Guide. London:
Hodder Arnold.    

Jordan, Barry, and Rikki Morgan-Tamosunas. 1998. Contemporary Spanish Cinema.
Manchester: Manchester University Press.    

Jordan, Barry, and Rikki Morgan-Tamosunas. 2000a. Contemporary Spanish Cultural
Studies. London: Arnold.    

Jordan, Barry, and Rikki Morgan-Tamosunas. 2000b. Contemporary Spanish Cultural
Studies. London: Arnold.    

Jordan, Barry, and Rikki Morgan-Tamosunas. 2000c. Contemporary Spanish Cultural
Studies. London: Arnold.    

Jordan, Barry, and Rikki Morgan-Tamosunas. 2000d. Contemporary Spanish Cultural
Studies. London: Arnold.    

Jordan, Barry, and Rikki Morgan-Tamosunas. 2000e. Contemporary Spanish Cultural
Studies. London: Arnold.    

Jordan, Barry, and Rikki Morgan-Tamosunas. 2000f. Contemporary Spanish Cultural Studies
. London: Arnold.    

Jordan, Barry, and Rikki Morgan-Tamosunas. 2000g. Contemporary Spanish Cultural
Studies. London: Arnold.    

Kidman, Nicole, Fionnula Flanagan, Christopher Eccleston, Elaine Cassidy, Eric Sykes,
Alakina Mann, James Bentley Renée Asherson, Alejandro Amenábar, Fernando Bovaira,
José Luis Cuerda, Sunmin Park, Javier Aguirresarobe, and Buena Vista Home Entertainment
(Firm). 2002. ‘The Others’.    

Kinder, Marsha. 1997. Refiguring Spain: Cinema, Media, Representation. Durham, N.C.:
Duke University Press.    

Labanyi, Jo, and Tatjana Pavlovic. 2013. A Companion to Spanish Cinema. Vol.
Wiley-Blackwell companions to national cinemas. Malden, MA: Wiley-Blackwell.    

Loach, Ken, Ian Hart, Rosana Pastor, and Icíar Bollain. 2005. ‘Land and Freedom: Tierra y
Libertad’.    

López de Ayala, Pilar, Natasha Braier, José Luis Guerin, and Lafitte Xavier. 2008. ‘In the
City of Sylvia =: Dans La Ville de Sylvia’.    

Mathijs, Ernest, and Xavier Mendik. 2004. Alternative Europe: Eurotrash and Exploitation

4/7



06/18/25 HP308: Contemporary Spanish Cinema | University of Warwick

Cinema since 1945. London: Wallflower.    

Maule, Rosanna. 2008. Beyond Auteurism: New Directions in Authorial Film Practices in
France, Italy and Spain since the 1980s. Bristol, UK: Intellect.    

Medem, Julio. 1997. ‘Cows’.    

Medem, Julio. 1998. ‘Earth (Tierra)’.    

Medem, Julio. 2002a. ‘Sex and Lucía’.    

Medem, Julio. 2002b. ‘The Lovers of the Arctic Circle’.    

Medem, Julio. 2002c. ‘The Red Squirrel’.    

Paul Julian Smith. 2007. ‘Pan’s Labyrinth (El Laberinto Del Fauno)’. Film Quarterly
60(4):4–9.    

Pérez Millán, Juan AntonioWest, Dennis, trWest, Joan M., tr. 2003. ‘Women Are Also the
Future: Women Directors in Recent Spanish Cinema’. Cineaste 29(1):50–55.    

Querejeta, Elías, Jaume Roures, Fernando León, Ignacio del Moral, Javier Bardem, Luis
Tosar, José Ángel Egido, Nieve de Medina, Enrique Villén, Celso Bugallo, Joaquín Climent,
Aida Folch, and Serge Riaboukine. 2002. ‘Mondays in the Sun’.    

Rodríguez Ortega, Vicente, and Jay Beck. 2008a. Contemporary Spanish Cinema and Genre
. Manchester [England]: Manchester University Press.    

Rodríguez Ortega, Vicente, and Jay Beck. 2008b. Contemporary Spanish Cinema and Genre
. Manchester [England]: Manchester University Press.    

Rodríguez Ortega, Vicente, and Jay Beck. 2008c. Contemporary Spanish Cinema and Genre
. Manchester [England]: Manchester University Press.    

Rodríguez Ortega, Vicente, and Jay Beck. 2008d. Contemporary Spanish Cinema and Genre
. Manchester [England]: Manchester University Press.    

Sánchez, Antonio. 1997. ‘Women Immune to a Nervous Breakdown: The Representation of
Women in Julio Medem’s Films’. Journal of Iberian and Latin American Studies 3(2):147–61.
doi: 10.1080/13507499708569458.    

Santana, Eduardo, Antonio P. Pérez, Benito Zambrano, María Galiana, Ana Fernández,
Carlos Alvarez-Nóvoa, Antonio Dechent, Paco De Osca, Juan Fernandez, Miguel Alcíbar,
Tote Trenas, Lalo Obrero, Fernando Pardo, Antonio Meliveo, Maestranza Films S.L., Vía
Digital (Firm), and Canal Sur Televisión S.A. 2003. ‘Solas: Alone’.    

Santaolalla, Isabel. 2012. The Cinema of Iciar Bollaín. Vol. Spanish and Latin American
filmmakers. Manchester: Manchester University Press.    

Saura, Carlos. 1994. ‘Raise Ravens’.    

Segura, Santiago, Andrés Vicente Gómez, Javier Cámara, Neus Asensi, Chus Lampreave,

5/7



06/18/25 HP308: Contemporary Spanish Cinema | University of Warwick

Manuel Manquiña, Carlos Gusi, Fidel Collados, Roque Baños, Manga Films, S.L., Cartel S.A.,
Rocabruno, S.A., and Vía Digital (Firm). 1999. ‘Torrente: El Brazo Tonto de La Ley’.    

Shaw, Deborah. 2015. The Three Amigos: The Transnational Filmmaking of Guillermo Del
Toro, Alejandro González Iñárritu, and Alfonso Cuarón. Vol. Spanish and Latin American
filmmakers. Manchester, England: Manchester University Press.    

Shaw, Lisa, and Rob Stone, eds. 2012. Screening Songs in Hispanic and Lusophone Cinema
. Manchester: Manchester University Press.    

Smith, Paul Julian. 1996. Vision Machines: Cinema, Literature, and Sexuality in Spain and 
Cuba, 1983-93. Vol. Critical studies in Latin American and Iberian culture. London: Verso.   
Smith, Paul Julian. 2006. Spanish Visual Culture: Cinema, Television, Internet. Manchester:
Manchester University Press.    

Smith, Paul Julian. 2014. Desire Unlimited: The Cinema of Pedro Almodóvar. Third edition.
London: Verso.    

Stone, Rob. 2002a. Spanish Cinema. Vol. Inside film. Harlow, England: Longman.    

Stone, Rob. 2002b. Spanish Cinema. Vol. Inside film. Harlow, England: Longman.    

Stone, Rob. 2012a. Julio Medem. Vol. Spanish and Latin American filmmakers. Manchester:
Manchester University Press.    

Stone, Rob. 2012b. Julio Medem. Vol. Spanish and Latin American filmmakers. Manchester:
Manchester University Press.    

Thau, Eric M. 2012. ‘The Eyes of Ana Torrent’. Studies in Hispanic Cinemas 8(2):131–43.
doi: 10.1386/shci.8.2.131_1.    

Toro, Guillermo del, David Muñoz, Antonio Trashorras, Eduardo Noriega, Federico Luppi,
Iñigo Garcés, Agustin Almodóvar, Pedro Almodóvar, and BBC Four (Television station :
London, England). 2005. ‘The Devil’s Backbone’.    

Toro, Guillermo del, Bertha Navarro, Alfonso Cuarón, Frida Torresblanco, Álvaro Augustín,
Sergi López, Maribel Verdú, Ivana Baquero, Alex Angulo, Ariadna Gil, Doug Jones, Eusebio
Lázaro, Paco Vidal, Federico Luppi, Pablo Adán, Picturehouse (Firm), Wild Bunch (Firm),
Telecinco (Firm), Estudios Picasso, Tequila Gang (Firm), Esperanto Films (Firm), CaféFX,
Inc, and Instituto de Cine (Spain). 2008. ‘El Laberinto Del Fauno: Pan’s Labyrinth’.    

Triana-Toribio, N. 2008. ‘Auteurism and Commerce in Contemporary Spanish Cinema:
Directores Mediaticos’. Screen 49(3):259–76. doi: 10.1093/screen/hjn051.    

Triana-Toribio, Núria. 2003a. Spanish National Cinema. Vol. National cinemas. London:
Routledge.    

Triana-Toribio, Núria. 2003b. Spanish National Cinema. Vol. National cinemas. London:
Routledge.    

Triana-Toribio, Núria. 2003c. Spanish National Cinema. Vol. National cinemas. London:
Routledge.    

6/7



06/18/25 HP308: Contemporary Spanish Cinema | University of Warwick

Trueba, Fernando, and Penélope Cruz. 2004. ‘Belle Époque’.    

University of Melbourne. Faculty of Education and EBSCO Publishing (Firm). 2000.
‘Post-Script: P.S.’

7/7


